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Abstract:
This paper examines the ideological and aesthetic struggle between water as a commons

and water as a commodity in the context of neoliberal globalization. While water has
historically functioned as a shared ecological and cultural resource, contemporary governance
frameworks increasingly reconstitute it as an economic good subject to privatization,
extraction, and infrastructural optimization. Focusing on bottled water economies, river
interlinking projects, and market-oriented policy reforms, the study draws on political ecology
to demonstrate how hydro-capitalism transforms rivers and aquifers into units of accumulation.
Such processes rely on abstraction: water is severed from community, ecology, and memory to
circulate as capital.

Against this enclosure, the paper argues, contemporary poetry articulates a counter-
imaginary that reclaims water as collective inheritance. Through formal strategies such as
enjambment, sonic liquidity, fragmentation, and polyphony, poets resist the language of
allocation and commodification. Rivers are re-personalized as ancestral presences; drought and
diversion are rendered as lived violence rather than technical inefficiencies. By foregrounding
relationality and ecological interdependence, poetic discourse destabilizes neoliberal
assumptions that market logic ensures sustainability.

Engaging theorists such as VVandana Shiva, David Harvey, Elinor Ostrom, and Rob
Nixon, the paper situates hydro-poetics within broader debates on commons governance and
environmental justice. Ultimately, it contends that poetry functions not merely as a symbolic
protest but as an epistemological intervention, reshaping the imaginative conditions under
which water policy is conceived. In defending water as commons, poetry contests both material
dispossession and the conceptual vocabulary that legitimizes it.

The most significant turning point in the country's regulatory structure in India is the
enactment of four critical labor laws designed to simplify and modernize the complex web of
existing labor laws. This article provides a detailed analysis of the recently introduced Wage,
Social Security, Occupational Safety, Health and Working Conditions, and Industrial Relations
Code. After careful analysis, the article reveals the consequences of these codes for workers'

wages, social benefits, working conditions, and labor relations.

Introduction:
Water has emerged as one of the most contested resources of the twenty-first century,

situated at the intersection of ecology, economics, and ethics. Once widely understood as a
shared commons essential to collective survival, water is increasingly reframed within
neoliberal governance structures as an economic good subject to privatization, infrastructural
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control, and market regulation. Bottled water industries extract and brand groundwater for
profit; river interlinking and dam projects reengineer hydrological systems in the name of
development; and policy discourses emphasize efficiency, cost recovery, and allocation. As
Vandana Shiva warns, “Water is a commons, not a commodity,” yet contemporary governance
repeatedly converts it into precisely that (Shiva 20).

This transformation is not merely material but epistemic. Through the language of
scarcity, optimization, and resource management, water is abstracted from its ecological and
cultural embeddedness. David Harvey’s notion of “accumulation by dispossession” clarifies
how common resources are enclosed for private gain (Harvey 145). Rivers become
infrastructure; aquifers become assets; communities become consumers.

Against this commodifying logic, contemporary poetry articulates a counter-imaginary.
By reimagining rivers as collective inheritance and by employing formal strategies that mimic
flow rather than enclosure, poets challenge the reduction of water to market value. This paper
argues that poetry functions as a critical site of hydro-political resistance. Through lyrical form,
metaphor, and voice, it re-embeds water within networks of memory, interdependence, and
justice, thereby contesting the ideological foundations of hydro-capitalism.

. Water as Commodity: Privatization and Market Logics
Bottled Water Economies: Extraction as Enterprise

The bottled water industry exemplifies the commaodification of water. Corporations
extract groundwater—often from rural aquifers—bottle it, and sell it at substantial profit
margins. Vandana Shiva sharply critiques this transformation: “Water is a commons, not a
commodity” (Water Wars 20). She further observes that privatization “converts water from a
commons into a corporate-controlled commodity” (Shiva 28).

This process reflects what David Harvey calls “accumulation by dispossession,”
whereby public goods are enclosed for private profit (The New Imperialism 145). Aquifers that
replenish over centuries are treated as extractive reserves for immediate capital gain. Ecological
time is subordinated to market time.

The commodification of water also depends upon discursive reframing. The Dublin
Statement on Water and Sustainable Development (1992) famously declared that “water has
an economic value in all its competing uses and should be recognized as an economic good.”
While framed as pragmatic resource management, this language fundamentally shifts water
from a shared right to a priced utility.

Poetry responding to bottled water economies often exposes this abstraction. By

juxtaposing the ancient journey of groundwater with disposable plastic bottles, poets reveal the
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violence of enclosure. The lyric voice frequently reclaims water as ancestral substance,
challenging its reduction to brand identity. As Gaston Bachelard writes in Water and Dreams,
water “is the element of material imagination” (6); poetry thus reactivates water’s imaginative
and communal dimensions against its commodified form.

River Interlinking Projects: Infrastructure and Developmentalism

Large-scale river interlinking projects further illustrate water’s transformation into
infrastructure. These initiatives aim to redistribute river flows to maximize agricultural and
industrial productivity. Rivers become engineering problems to be optimized.

James C. Scott, in Seeing Like a State, describes such projects as “high modernist”
schemes that impose ““a narrow, utilitarian lens” upon complex ecosystems (Scott 6). Rivers
are rendered legible as units of flow, stripped of cultural and ecological entanglements.

Arundhati Roy, writing on large dam projects, calls dams “temples of modern India,”
echoing Jawaharlal Nehru’s phrase while exposing their destructive consequences (“The
Greater Common Good”). Roy details how displacement and ecological damage are justified
under the rhetoric of development. The river becomes a sacrificial object for national progress.

In contrast, poetry often re-personalizes the river. Through apostrophe and elegy, poets
transform rivers from infrastructural channels into living presences. The poem becomes what
Rob Nixon calls a site for representing “slow violence”—forms of environmental harm that are
gradual and often invisible (Slow Violence and the Environmentalism of the Poor 2).
Submerged villages and eroded ecosystems are archived through lyric testimony.

Where policy documents quantify cubic meters per second, poetry restores memory and
affect. The river resists being diagrammed.

Neoliberal Governance: Water as Economic Good

Neoliberal governance reframes water management through privatization, cost
recovery, and efficiency metrics. Erik Swyngedouw argues that contemporary water
governance reflects “the mobilization of water as a vehicle for capital accumulation” (Social
Power and the Urbanization of Water 20). Public utilities are outsourced; tariffs are introduced,;
water becomes subject to market discipline.

Such governance is often justified through scarcity discourse. Yet scarcity is frequently
socially produced. As Shiva contends, “Water scarcity is largely a result of water
mismanagement and the destruction of water recharge systems” (Water Wars 16). Market

solutions obscure structural inequalities.
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Michel Foucault’s notion of governmentality is useful here: power operates not only
through institutions but through knowledge regimes. By labeling water an “economic good,”
governance reconfigures public perception. Privatization appears rational, even inevitable.

Poetry resists this rationalization. Through interrogative voice and fractured syntax,
poems expose the human costs of market reforms. They foreground those excluded from policy
deliberations—the women who walk miles for water, the farmers displaced by diversion
projects. In doing so, poetry re-politicizes what neoliberal discourse depoliticizes.

1. Poetic Resistance: Reclaiming Water as Commons
Rivers as Collective Inheritance

Against commodification, poetry frequently imagines rivers as collective inheritance.
Elinor Ostrom’s work on commons governance emphasizes that shared resources can be
sustainably managed through collective stewardship rather than privatization (Governing the
Commons 90). Poetry echoes this ethos by portraying rivers as communal lifelines.

Langston Hughes’ poem “The Negro Speaks of Rivers” situates rivers within deep
temporal memory: “I’ve known rivers ancient as the world and older than the flow of human
blood in human veins.” Hughes links rivers to ancestral identity, rendering them inseparable
from collective history. Ownership becomes conceptually absurd; rivers exceed property.

Such representations restore temporal depth. Where commodification accelerates
extraction, poetry elongates time, invoking ancestors and descendants. The river becomes an
inheritance rather than an inventory.

Language of Flow vs. Language of Enclosure

Commodification relies upon enclosure—rights, quotas, allocation. Poetry counters
with a language of flow. Enjambment, repetition, and sonic liquidity mirror hydrological
movement. The poem itself becomes fluid.

Bachelard notes that water invites “a poetics of reverie” (15), encouraging openness
rather than containment. This aesthetic openness functions politically. By refusing rigid form,
poetry symbolically resists infrastructural confinement.

Metaphor also destabilizes ownership. Water is aligned with breath, memory, and
blood—elements essential to life and inherently shared. Such metaphorical equivalence renders
commodification ethically jarring.

In some poems, fragmentation mirrors drought or diversion. Short, abrupt lines evoke

interrupted flow. Form becomes critique: the poem embodies the violence it describes.
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Commodification relies upon enclosure—rights, quotas, allocation. Poetry counters
with a language of flow. Enjambment, repetition, and sonic liquidity mirror hydrological
movement. The poem itself becomes fluid.

Bachelard notes that water invites “a poetics of reverie” (15), encouraging openness
rather than containment. This aesthetic openness functions politically. By refusing rigid form,
poetry symbolically resists infrastructural confinement.

Metaphor also destabilizes ownership. Water is aligned with breath, memory, and
blood—elements essential to life and inherently shared. Such metaphorical equivalence renders
commodification ethically jarring.

In some poems, fragmentation mirrors drought or diversion. Short, abrupt lines evoke
interrupted flow. Form becomes critique: the poem embodies the violence it describes.
Lyrical Strategies Against Commodification

Contemporary hydro-poetics develops a repertoire of formal and rhetorical strategies
that challenge the reduction of water to market value. One of the most significant among these
is counter-documentation. Where policy reports and development blueprints render
environmental harm as statistics—displacement figures, reservoir capacities, cost-benefit
ratios—poetry restores erased textures of lived experience. Rob Nixon’s concept of “slow
violence” describes environmental harm that is gradual, dispersed, and often invisible within
dominant media frames (Nixon 15). Poetry intervenes precisely at this point of invisibility.
Submerged temples, drowned farmlands, poisoned wells, and displaced communities reappear
in verse as embodied memory rather than collateral data. The lyric becomes an alternative
archive, preserving what technocratic language omits.

A second strategy involves irony and satire, particularly in response to bottled water
economies and corporate branding. Poets frequently appropriate the vocabulary of
commodification—"“pure,” “premium,” “natural,” “untouched”—only to juxtapose it against
images of polluted rivers and depleted aquifers. This rhetorical mimicry exposes the absurdity
of marketing “purity” extracted from ecosystems simultaneously degraded by industrial
practices. By exaggerating corporate euphemisms, poetry reveals how language sanitizes
extraction. lrony thus functions as critique, destabilizing the moral neutrality of market
discourse.

Polyphony further resists commodification by reconstructing the commons as plural
rather than singular. Instead of a centralized authoritative voice—mirroring state or corporate
authority—many water poems incorporate multiple perspectives: the river speaks, villagers
testify, fish surface, monsoon winds murmur. This multiplicity enacts the very principle of the
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commons—shared presence, shared stake. Through shifting pronouns and layered voices,
poetry decentralizes human dominance and refuses the homogenizing voice of managerial
governance.

Finally, hydro-poetics often foregrounds ecological relationality. Donna Haraway’s call
to “make kin” beyond anthropocentric boundaries (Staying with the Trouble 102) resonates
strongly here. Water is depicted not as a resource but as a relation—Ilinking species,
generations, and landscapes within a watershed. Humans are situated within hydrological
cycles rather than above them. Such relational framing challenges ownership logics; one does
not commaodify Kin.

Collectively, these strategies transform poetry into epistemological resistance. By
reconfiguring language, voice, and form, poets demonstrate that water’s commodification is
not a natural inevitability but a contingent construction—one that can be imagined, and thus

governed, otherwise.

Conclusion
The contest between water as commons and water as commodity is ultimately a struggle

over meaning as much as material control. Bottled water economies, river interlinking projects,
and neoliberal governance frameworks do not merely reorganize hydrological systems; they
reorganize perception. Through the language of efficiency, scarcity, optimization, and value,
water is abstracted from its ecological embeddedness and reframed as an economic asset. As
David Harvey’s notion of “accumulation by dispossession” suggests, such abstraction enables
enclosure—transforming shared lifeworlds into privatized capital (Harvey 145). What is
dispossessed is not only access, but also memory, relation, and responsibility.

Against this enclosure, poetry performs a critical re-embedding. By restoring
submerged histories, amplifying marginalized voices, and invoking rivers as ancestral
presences, hydro-poetics resists the reduction of water to commodity form. Rob Nixon’s insight
that art can render “slow violence” visible (Nixon 15) clarifies poetry’s political force: it
exposes the gradual erosions—ecological and social—that technocratic discourse normalizes.
Through irony, polyphony, and formal fluidity, poets unsettle the managerial language that
treats rivers as infrastructure and aquifers as inventory.

Moreover, poetry reasserts relational ontology. Echoing Donna Haraway’s call to
“make kin” beyond human exceptionalism (Staying with the Trouble 102), hydro-poetics
situates humans within watersheds rather than above them. In this framework, water is neither

object nor asset but connective tissue linking species, generations, and geographies. Such an
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imaginative reorientation is not merely symbolic; it reshapes the ethical ground upon which
governance decisions are made.

So if commodification depends upon abstraction, poetry counters with intimacy. If
neoliberal governance encloses, poetry reopens. In defending water as commons, hydro-poetics
sustains the possibility that sustainability must be grounded not in market logic, but in justice,

reciprocity, and collective care.
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